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FATIASY ABTECTS ISSULE 71 TAY 1087

This, the first issue of FANTASY ASPECTS, is dedicated to our
president, Art Widner.

FAKTASY ABPECTS will be the fanzline devoted to the N.7,.F.Fan.
From the leading fanzines of the day, we wilY reprint the best art-
icles and fiction to enable the Nfffan to pursue the cream of the
crop in fantasy with the ninisunm expenditure of time and money.

Subsequent issues, naturally, will be inmproved over this one.
For one thing, if conditions will permit, we will stabilize each
issuve too one color ink and paper. Your editors believe that the
ivory color paper, on pages 3-4, is the neatest and ¢asiest on the
eyes, Tith the many artists there must be in the VFFrF, we should
be able to remsdy that department; an increase in veoilct Lo, the
lettering devt, will he coming to0D.

First, last, and alwaye the important thing 1s for you, the
reader to nrite, telling us of your opinions znd ideart:  for this,
"your," maz!

— = = e e mem A —_ e e mr aa wr owm

FANZINE EDITORS: The editors of thig mazazine wish to have
you regard this maczazine as a show-place for your best efforts, a
distinction obtailned only by the best in the field. FANTADY LSECTS
will rsach 2 wide €ield of readers, all potential suscribers to
your megazines. lew WFFF members, seecing the best samples of your
ravezine i1l he anxious for wmore, therefere increasing your cir-
culation.,.

FNEEE TWIN STAR (PUBS.

AITRY 4
LR
e SCCTHS 1S A SaMPLE COPY, wILL YOU SUB?
00 () YUUR SUB IS UP,  RENFWAL?
i '3 N
. YIS (O COMPLIMENTARY C0PY

2 aries OFT ALL DUESTOONS ABOUT
HE COMING NFFF ELECTIORS N
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P'ROM FANTASY COMMENTATOR

SACAWARD

Of all *he varied dislo-
cations ot mime - utild zed Y
fantasy plots, one of the nost
fascinatinzg 1s also one of the
e SiE L “c enmon 2- thatVol a Wfe
lived backwards, We have ny-
raids of conventional ' time-
travelling tales in which the
principal charactersmove fore-
wards, ackwards and even side-
wazys 1rn time; tut in all these
instances the travelling 1tself
18 merely one jump in time used

Q)

lergely as a narrative device
to transport the charactersin-
to an aze which the author

wishes to depict. But the con-
cept of 2 1ife 1lived backwards
from day to day is much less

uesual. It is alsop extrenly
pregaant with emotional dyna~-
nite.

There ars ssveral lnstan=-
ces, no doubt, in which "back-
wards-livinz" is utilized as a
minor incident 1n a complex
plot; ¢ .T7.E. Yhite's Sword
In the Stone trilogy, in which
the wizard ierlin’is agrowing
youncer each day. The pulp
magazines also have occcaslion-
ally used stories with this

theme; a recént onc being )
Code," by Lawrence O!Donnell
which appeared in Astounding

Science Filetion, {(July 1945).

{" The Code" 1l a  {f=irly good
yarn, nparred. thiefly by a
trite ending; the baclwards-

living character mutating into
g2 completely different s pe -
cies on scme other time tracl,
and thre story helng. largely
taken up with the physicsl
thanges rather than the much
more intricguing peychological
and emoticnal alterations In
the changee himself.) But to
the knowledze of this writer

-~
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By Francis T. Laney

1]

only two 1incontrovertably
first-class cxamples of the
genre have bheen writtsn: Iich-
ael Maurice's Not In Qur Stars

"(1923) and Oliver Cnions' Tow-

er Of Oblivion (1921), A com-
parative c¢ritical review of
thegse two novels seeas there--
fore of intersst,

Not Ia Our Stars
lates in i1ts Tfirst chapter a
Tatelistic theory of a rigid
end predetermnined 1ife wherein
men are helpless pawnsg of im--
mutable fate, The chief char-
acier'y He Nl ile na las,, =TI
ly interested in the possible
effects on earth's time track
of meteorites which strike our
planet at varlous angles, and
in fgect makes a seris of inter-
esting, albeit somewhat uncon-
vineing, dencnstrations cof his
tngory with a spinning top and
an alr rifle. Then---with his
zirl in his arms, just on the
polnt of accepting his propos-
al of marriage, . Felix lsnzies
ig thrown foreward one year in
time vy the impact of a nearby
neteorites He awakens the next

pogtu—

morning in the death cell on
the day of his execution, and
1s indeed henzed. His next

conscious action 1le awakening
in his cell the previous morn-—
ing. And thus 1t goecg——--eazh
morning he rises one day esarl-
ier, He soon learns that he
did *indesd :arry -the girl,
Hester Temple, and that 1in a
fit of blind rage he merdered
his supvosed friend Thorp Sav-
ille, who, as might we said in
the vernacular, was attenpting
with some sucess .to beat his

tine, He also learns that his
dally time-jump occurs  very
early in the .day, and feels

=



that periizps e tan eczcape the
entire chain of circumstances
by remalining awake during it.
He attempts to 4o so but meets
with complete failure. As he
¢comes nearer and nearer to his
original point of departure
from the %time track, he becoues
obaegssed wlth fthe necessity of
breaking the fatal chain of
circumstances., . s is not sure
whether he will continue to
live backwards in tine until
nig finsl disappearance into
his mothers womb, or if he will
do an about-face in tine at
vne point of departure and re-
Live the year he has already
1ived in reverse: and not un—
naturally, neithsr possibility
ig appealing. Ee Tinally de-
cides that'his hest chance lies
in not marrying Hester --=- hut
this action 1s thwekted by her
accepting hii, sans proposal.
The ending to Not: In. Our Stars
can be taken in two ways; since
the exact proposal scene i3 not
shown as it orizinally happened
the reader is 1left Prather in
the dark as to whether cr not
the vicimsg circle is actually
hrokens The polyanns will no
doubt feel that Hester's unex-
pected action broke the chain,
and that vhe couble will be a-
ble %o continue thsir lives
normalay, many  readsrs will
prehatiy  agr2e with  this re-

Ticu2y thav nsster’s atcepltance.

0 2m qavolced proovssal biocked
danrziss ' last possitle @ avenus
0T egezpe, and that he nust
1ive tat” his predesntined yehir,
kuowing precisely wvhat is zoing
) ravpen, yet powsrlegs to'a-
void hi doore

[ The Tower-Of Oblivion
we follow the reversed 1life of
Derwent Rose, a forty-five-~yeap-
51id novelist who finds himsgelf
growing nhvrsicilily  9ouncer
without any partlicular cause,.
flg ig naturally alarmed some-
vhet by this discovery and his
alarn turns to dismay when he

o
x

rrallzes that his phychdliogical

and nental lives wre following
this retrozression as well, His
three chief hooke reflect na-
jor stazes in his life, and as
we follow him, n€ returns to
each of these. He finally be-

comes & youth of sixteen, his

former/future live well nigh
forgotten, and falls in lwwe
with a beautiful girl of sev-
entecen. They die in a ®razic
and stunning accident which re-
veals that the entire aberra-
tion is caused by some psgychic
lesion, It seems that at the
age of sixteen, Derwent had
elther jilted orbeen jilted by
a woran about his age, Later,
this wonman fancied that she
was depicted in one of Rosels
books, and wrote a peculairly
horrible " revenze " novel,
Ross's reading of her book
plus an accidental later en—~
counter with the authoress con
the strset turn out %o have
peern the catalyst which initia-
ted uncanny reversal 1in life,
By a somewhat stretched colnci~
dence the woman ls also pres-
ent at his death coning upon
the newly—Jouthful Roge and
hig adolescent sweetheart on =
ciiff., Upon catching sicht of
his nenesig, faint pssudoc-nem

ories arsall him and In the
space of four seconde he under-
gces a series of horrible phye-

ical.changes, running trke full
gamut of his ages Trom sixheen

to forty~-five and barck azain,
BUSgeE e WMo T Tihes, Suirse,. ho thies
to his new swestheart:; but st
this noment the edge of the
¢liff crumbles, and both fall
to their deaths.

In both of these novels
we find remarkably sinila¥y pro-
tagonlsts, Felix lenzies and
Derwent Roge are both abnornal-
ly powerful personalitiesz and
brilliant intellects. Both
are trenendous  characters,
trenendously  sXecuted, .and
there is 1iftle choice between
therls The love element is alzo

handled.in a sinilar fashlon,

--~(Page 4)---
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ceach man Dbecoming involved in
an extremely 1intense love af-
fair., The choef difference in
the stories 1s the causation
of the reversal of time and the
effect OH the dislocated indie
vidual --- Menzies was thrown
forward a year, and then re-
turned day by day; Ross retro-
gressed in a series of prodizous
leaps, covering twenty -nine
Yyears In as many weeks, In
bcth cases the transition oc-
cvrred during 8lesp. lenzies
cerlsl remembter  the future,
which was his past; but he
ccard not renember his past,
wiiclh to him was the furure.
lcse, on the other hand, re-
mendered his entire 1ife, fore-
werds and backwards, until he
hel retrogressed %o his early
maancod, when nenories of ad-
ult 1iifs faded out.

Each novel is marred by a
najor flaw. Not In Our Stars
not only starts out as a rath-
er hanal tzle of English 1life
in the aristocracy,but ig sad-
ly hampered by the exXtreme im-
plausibility of the means used
to acuate the tine-reversal,
The exhtrestly powe?PfUl psycho-
logical situations arisging in
the latter chapters of the nov-
gl redeem 1t; 1in fact; the
emotional impsct of imagining
this hapless PFellx Menzles, a
gtrong cnd Intsllegent man, be-
irzy dragered toward precharted
trimedy without being able to
1ifw a fiager to help himself
ig sufiicient to atone for a
host of Isults., Moreovee,
Voo In ovr ftars has powerful
characterize vions, and a hand-
l1iazr cof rlo* 1ncident that of-
ten borders ugon the brilliant.
Ia zuch g case onz can forgive
a certxin lzeck of verisinili-
tade in She openlng pazes.

The Tover of Chlivion 1is
weaker.d G.iefly oy une long
rascagss of ilntrospection on
ths papet of the narrator. This
a3 one of the faow literate
rovele T have read which I Be-

lieva would be improved by Jju-
dicious condensationes Other-—
wise it is perfect-~plot, cha-
racterization, framatic situa-
ticns, Bone readers might per-
Haps criticize the book for tae
implausibility, but a largely
unexplained psychic phenonenon
with associated physical man-
ifestations does mnot strike
this writer as being at all ocut
of place; certainly it is as
plausible as lycanthropy or
vanpirisns And the novel is
raised to  stupendous. heights
by the gripping horror of the
sonewhalt unexpected ending; an
ending that is 'quite possibly
the nmost poignant that Onione
ever wrote, To the experien-
eed fantalcitq, this Swoeplas
statement spesalke for itgzli as
a measure of guality.

If asked %9 name my ¥fav-
orite of these two novels, I
would be compselled to give the
lame answer, 'Both of them:"
Not In Qut Stars is most nota-
ble as an intengely  gripplag
gtudy 1n tie mwpsychology of
helplessness. The Tewan SGF
Oblivion, on the cther hand,
while of course containing many
gimilar peychological wznsious,
depends for iite effael 2ldelly
upon the zrowing fe“'vg cf
disbelieving horror on the pait
off the reader, Ls additiorns
to any selective fantazy 1li-
brary, both . are  recoancndsd:
they are certain to please sven
the most jaded enthusiasts cf
the genre,

[HE [ERD

# Copyrighted 1946 by Prof A,
Langley Searies. Hoprinted
from the fall 1946 copy of the
FANTASY COM.ENTATOR, which is
edited and pukliched by 4, Lo
Bearles at 1.9 T. 235th Ftreet
New rork 66, N, Y.

JOIY TEE NFEF
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When 1 net PFaransworth
Wrizght in the Tall of 1926,
hortly after the editorial de-
partment of Jeird Tales had
moved from Indianapollis to Clii-
cago, we began to discuss the
glowing masterpieces and reek-
ing stinkers of what was then
a young magazine; and YWright
said, "Thank God, we've just
about used up the last of “the
stuf'f Edwin Ralra bought while
re was editor.”

Or words to that effect.

I had for two and a halfl
yvears heen selling to right;
it was in March, 1924, that he
sceepted my first Weird Tales
varn, Rajla's Gift. My recol-
lectlon is that @dwin Balird was
tie founder, so to speak, of
Welrd Tales, and elso 1ts Tirst
acitcr:; that soon after the
orgarization of Rursl FPublish-
ing Company, Farnsworth YWright
hecare assoclate editor, and

"e%ebtlj, editor in fact, 20 =
shwough for some time Baird re-
vained the title,

Baird was an idea-man
when 1t came to magzgazines.
Once WT was launthed, he lost
interest (or perhaps realized
it would never be a money mak-
er) and started, anmong other
things, =eal Detective, which,
like WI was 2 pioneer in its
field., It is not and was nev-
er clsar to me whether the
Cornelius Printing Company of
Indianavolis was in on the
ground floor or whether they
bought Baird's interest. In de-
fence of poseible inaccuracies
I plead failing nemory; elight-
een years twist detaills.,

guffice to say that Farn-
sworth Wright was ealmost from
the start the man who put wWeli-~

i |
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B, HBoffman Price

U& \DILE
OF FANTASY

pENTE LIRS, Brecs: tarring Badsdy
gelectiono, 47 wag,,for better
or worse, what Writht mads 1t.
Late in 1924 Rural rublishing
Co. went through financial ac-
rovatics all to commom ln the
puolishlnw field, and after
3 0ie monthscﬁ‘absence Trom the
newstands, WI reappeared, with
Wright still editor, and under
the managesment of Popular Fic-
tion Pub, Co., not to be con-
fused with today's Popular Pub-
lications, Inc.

Then came somethinz as—
tonishing: the new publishing
company paid off, out of its
skimpy profits, all the indcbt--
edness of Rural Publishing Ca,.
to the authors for their pub-
lished work. There was not
any legal obligation to do so.
Whether this was due solelylto
the personal influance and in-
tezrity of Wright and his bus-
iness manager, Bill Sprenger,
or rather the Comelious Print-
ing Co. ddd &0 of their own
honest will, I never asked,
Not knowiag that twenty vears
later I would be called on to
act as historian, I tock my
dough, and to hell with secret
hi StOI’y [

Paying for dead horses was
slow work. It would have bean
glower had not Wright cut the
rates on all current acceptan-
ceg from 1¢ a word to a #¢, so
that in effect, newcomers cut
back fifty percent of the rake-
off to keep their predecessors
happy, and to give the magazine
a name for square dealing,

By 1928, things had im-
proved so much that the rates
for current materizl werec upped
and by 1927 I was cetting 1¢
on publication. Weird Tales

- :I--.-



finally worked its way out of
bondage. It had its ups ard
downs In the years that Tollow-
ed, Every so often it would
appear bil-monthly, presumably
to sell out more of 2 printing,
but there were never any rate
cuts. .

For some reason never mads
clear, YT had the lousiest, the
nost unspeakatle, the gawd-aws
fullest 1llustrators availatle,
Their intellligence wazs on a par
with their art. In one of my
garly yarng, oriental stuff,
o scene depicted an execution~-
er wielding a two-handed sword
wes to be illustrated. Wright
latter explained why this plcw
ture didn't aoppear: he said
"ifould you believe it, the son
of a bitch drew a sword that
had two handles, like scissors
or a water witching rodl  A4nd
it was delivered so ntar the
degdline that I couldn't get
another in time!"

. The covers vere as bad as
the interior stuff, To say
that willie watson's  artists
are infinitely better would be
damning the diablerie crew with
faint praise.,. Just look at
thogse 01ld files and see., I
can't to this day explain it,.

Then came FHughle Rankin,
in 1927, doing "grease pencil
work, lovely stuff, especially

the originals, several of which |

I still have, Tframed: though
bum reproduction somtim es
murdered the effect. And he
did some good covers. In the
fall of 1926, a passably comp-
etent chap hed done an oil for
ny first cover feature yarn,
Peacock's Shadow, but  they
fired him, and went back to
that master—assassin, BSenf.

I dorn't know how they tolerated-

anyore bult Rankin once they
found he wasg the best yet,

It was during thece years
that SBeabury Quinn hlew the 1lid
off, and Robert . Howard sky-
tocketed +to popularity. LHow
these two quantity producers

———( Page

compared with Lovecraft iz
dwawln? powep is beyond my ap--
praisel: for gquantity cutstirips
quality, and HPL produced only
eporadically, despite the wall-
inzs and pleas of his admirers.
Frank 3elknap Long, Jr. wasg go-
ing 1like a house afire for a
while, and I understand that
ke, and Lovecralft also, zot a
boavs of a half cent above the
standard rate. Otls As Kling
had guite a following. There
is a yarn cxtant to the effect
that one of his jungle fanta-
sies, a serial, pulled suffle-
ient circulation to keep the
outfit from folding in one of
its numerous crises. Eduund
Hamilton, too rode hizh, wide,
and handsome.,

No guantity producer, if
he is 2t all realistic, 20ETE
tends that each yarn is dis-
tinctive; 1t simply cen't be.
There were meny of the once-in-
a-whileg which hit the ceiling,
but &idn't in the long run draw
like the heevy volume steadies,

Adright was unlversal in
his tastes. S owme yarns he
published TDbecause he liked
them; other yarns, though he
didn't care for them, would ac-
cording to his hunches or ex-
perience, appeal to many read-
grs, so he ran them. He had
no tab»oos other than that com-
mon decency should not be af-
fronted. He was & pioneer and
a brave man when the pulps were
sticky with takoos.

If a manusecript appealed
too him, despite its ungalilnly
technique and handling, he
would g0 to any lenzth to im=-
duce tihe¢ authort to whip 1t
into suitable shape. I re-wrokte
on <o 'Tifty=-0i7ty Dbasis, ab
Wriecht's suggestion, a number
of such mss during the years
1927-30, teking my cut, and
ziving the original author the
sole by-line. :

It is interesting to com-
pile a ligt of the writers who,
either noviges, or obscure semi-

==



professionals, were "discov-
ered" by Wricht, and who lat~
ter became big names in adven-—
ture, western, and detective
fiction. A nunber of them are
now well up in the major
slicks. Some are important
nove;ists, and writers for the
"quality" zroup. Auzust Der-
leth, Murry Lienster, {(iill
Jenkins), "Z1i . Colteyp, Paul
Zrnst, Hugh B.Vace, Robert 3.
Sarr, Arthur J. Burks. This
list 1s by no neans complete,
Uricght'es enthusiasn upon
qetting a -new name Tron - the
Tslush pile" was beautiful to
see,2 I remenber how he thrust
at me The Red Brain, and fairly

shouted, "God damn it, read

that!"  And the time, I think
in the e¢arly '30"'s, when I
bounced into Chicago, he wWas

Tairly babbling 2nd stutteringzg

he had: no time to greet ne.
He handedmeC, L, koore's first
ngs, and paced the floor and
mittered as I read 1t -and
then he closed shop, and de-
clared it "C. L. Moore Day'"
As Yetween authpr-and £d-
itor, Wright and I had one or
two minor differences; busin-
€88 was businessy Very. proper.
But 28 between Tright and Price,
we were the wornest of frlends

from thot autunn day in 1926,
to that shocking. afternoon ln
the summer of 1040, when I was
in Denver, and three seperate
and distinct special delivery
nessengers, within a couple
hours, each brought a letter
telling wne of Yright's death,
following an operation.

From then on, you know
the bhistory as well as I do.
It is pointless to compare the
"original" Wt with today's,
siaply because the tine are
different, the = contributors
are different, because 0ld
timers have died, nany of then
are in other 1ines-0f fictione

AS for a peErsonarity
sketch of Wright, there is not
enough gpece, Domeone pay al-
50 88y, after all, +this is a-
bout Weird Tales -~ to which I
nust counter, rizght was Jeird
Tales, It is sinply thot I
can't cran into ny alloted
SPace the substance of the 26
folio pages I contributed to

W. Paul Cook's The Ghost,

solely on the personality of
Farnsworth Jright, and still
1eft the noet untold.

------- THE Shaes FND wossSnes

Reprinted ITom The July, L1946
issue of; 4ethe, cdibca*‘ ond
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THEE NECRONOMICON: by Abdul Llhazred. Trinsloted from the Arabic in-
to Latin by Olaus Wornlus. ¥ith nany woodcut tables of nystic signs
and symbols. (Madrid}, 1647. Smell folio, full calf with &labo-
rate overall stanping in blind, including the date 1715, Binding
sorrewhat stained and rubbed, very slisht foxing, mostly in first
30 pages. Page 751-752 hesei one time been almost completely rip-
ped out, hbut bas bean ski1lifully repaired. Otherwise ia fine con-
dition. 4375, One of only fourteen known copies of the first Latin
edition, =nd one of only three conplete copies in the United States,
the others being in the Library of J Fierce ihitumore in MNeCook, Ne—
braska, and the library of Miskatonic Unhlvercity, ' irkhon, Mess.
Only two copiesg of the menuscript in Arabic were known, and both
were in Europe bsfore the yar. Thelr fate is not gFgoet ruveolod.
The author, Alhozred, is gaid to have been hoplessly mkdn when he
wrote this work, seversl &lmost incoh€rent passages lending cre—~
dence to this story. Yet Von Junzt, in hie Unasussprechlichen Kul~
Len states (p.lx) " .e€8 steht ausser chifer, dass dieses Buch ist
die Grundlege der Okkulteliteratur.”

ADDRESS ALL INQUIRIES: THE NECRONOI'ICON, 66 E. 56th St. Mew York.
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. Three - fans were sititing
near a phonocraph which was
thvemping cut the vigorous
strains of "3olern." The first
shoos his head znd stated, "Nol"

whils Lbc second junmed up and
yeilad, "Ves, 1t's fantasyl'

1'd rather not side with
eithsyr .07 Lhe¢m, ~hecause the
third fan was probahlv right.,
I ac brileva where is such a

Tiny &3 Uantasy rasic, but on-
17 fo2r zovzs, L&COLC.L. . There's no
sdngy arcuivy bort there 1s or
igen't, Tor even thoce who he-
lieve that iy exists c2nnot al-
weys agree op any spesific list.

Music cannot he szid to be

"fahtastic," but the lrnterpbe—
tation may often be classed as

faontastic, Tschalkowsky's
Sixth Symphony 1s a representa-~

ticn of what may be labtled as:

"tragic! music, The muslc im-
parts an effect and interpreta-
tion that 1is tragic. Some ar-
gue that this 1o achlevsd only
by use of a minor key. -iell,
how elee can a comnoser get ef-
fects which may be. vermed as fa-
tasbic? Oriental mucic,; while
it i ettt ok only tb o wi-
ncr key, but 1in a scaois al-
tegether differert from Jaig,
1o rarely termed as Tanitastic.
it may not always work,
but a goond test for rmusic that
you may consider fantastic 1s
tryiae Lo conjure some cort of
ciccochlcuinf" nr Tartastlc
vision 1n your mind while o;ay~
inz ke nlece. 71740 ian 't too
dgifficuvlt &o ¢o so, you ve anc-
ther itme Tox your . own llst,
£11 obher fang wonit veriiy rour
chocice though, so it weuldn'tt

he gensitle to try to fereo it
on them.
Packground music, such as

that vsed in radio or in movies
canﬂot a"one cauge any sort of
"mirage." Tt relics upcn the

P,73 AN IET G,
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aetion, which in turn, relies
upon it for efdects This mu-
sic does notling more than set
a mood of unreality, strange-—
ness, 0r even mysLery. And,
no mattsr whet ig listenling, he
will Interpert it 1ia either a
weira, mysterious, or unirsal
M&anner,

Grozey's editor and T have
aboul the same index on inter~
pretation. Wb bolh cazn envig-—
ion parts of certain syuphoales
a8 bearing & theme cof espoace-
flight, although we arzgue bit-
terly concerning tiher pieces,
it i1s not 1intended theat you
use this nusic (wnirb I have
termed =  "egynpenzium'")cas a
checklist of faatesy music
which we have coupiled, but
rather as a tentative portrait
of space-flight, to which you

‘may add or subtract picsces thot

infiucace your
This"sym~

do or do no%’
thouchts in aay wov.
pogium follows?
andante Cantablle Tschai-
¥owsly 2 3ixths  Pocke st-butld-
ing due to catastfoph;, (di-
slese or the lilks; which id
also portraveds picaning, lood-
ing Lregavuto;y to ©li3t,
Fiaale, Teehalvzowsky's
Fifth: ilarch uf whe Hocketa,

Aliergo, Droxar's Fifthi
Take—~ofi; o8t Losx ot r-~th,

Tonc Poem Tiarsi!  from
"The Plancis,” by  Holst:
Fiizht through spree; approach—
ing piznes of scttlement.

Perkove aomstiing Trom
Szostakowicz could be used to
depict alien 1ife on the new
plonet .,

Tuech fon can have his own
sysrposium L he wishcs, con-
cer=iaz robots, time mochines,
etc, th‘ worn Bl nov to “iry

Lo fopoo SR farna ol
From -ne 1o o araLIayue,
puhlished by Rone Christcengone
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FROM VAMPIRE: 3y Een, Krueger

e CERTAUR.

BICUCEICAL IMPDSEBIITTY

Picture in your mind's eye a peaceful pasture, where green
grasseg wave zently in the morning breeze; .goff billouy clouds
float 1azlly overhead, and the bushes that are scattered over the

entire scene mumur softly whenever the breeze rusties their tender
branches. In the center of all this stands a creature -- a mon-
strogity -~ a biological impossibllity ~- for he is part man, part
horse.

- At first you are striken with his heauty, ag the sun gleams
on his golden brown flanks and lovely human head. Then you start
to wonder;. you wonder how he can live, with his two hearts, and
dual stomachs. And with this wonder the picture 'will always fade
from your mind, for the centaur and all his kind are but part of
a daydresm that started with some anclent Greek who, in his bat-
tles with the'tribes of barbarlans from the north, saw a man
mounited on a horse for the first time, and thought that the two
were fused tozether:. So, it wag probabvly the warped and fright-
ened imagination of an ignorant soldier that started one of the
most persistent legends cf all times,

That 1s the logical explanation, but not the one that the boys
like Bullfinch would have you believwe,. The mythology experts can.
Seem to agree just how the first centaur came 1into belng., One has
it that a chap named Ixion and a lady mdmed Nephele were very much
aurprised to find a centaur where 'a baby should be, Another has
the Jjunction od Ixion and a cloud forming the foal. However, the
most riotous of them all, when you get @ born comic who can make
the most of a smutty story, s thé one .that followa, in a censored
version. -

-Once upon a time, 1n very ancient Greece, there lived aﬁ&mous
teacher and surgeon named Kronona. Now, XKronon dabbled ln magic or
the side and had quite a few handy little tricks up hls sleeve. He
was learned, handsome, and everything slsge that could be wanted in
a man, except for one thing: he was exceedingly Jealous where hig
wife was concerned. His wife's name was Philyra, and she was the
village belle or whatever they had back then. Anyway, Kronon de-
cided that he had a fool-proof way to see.lif she was true to him.
S0 he changed himself into a handsome, dashing stallion. ‘Whegn
Philyra saw this beaut she started tec get 1deas that even Kathleen
Wingor couldn't have gotten away with. And in his present form,
Kronon wasn't a very good man to fool with, Anyway to make a long
story short (and acceptable to the pages of a family magazine)come
three-quarters of a year later, and_Philyra gave birth to Chiron
(Also spelled Cheiron, pronounced ¥i' rén) who has been piotured
ag a man in the front, all the way tp his feet, with a horse's
rear 1953 and flanks attached to his hagk -- and the more popular
(and more meodern) version as a man from the waist up, and a horse
the rest of the way. Either way, he must have been quite a shock
to hls mother,

This ig the same Chiron, by the way, who became a famous

surgeon himself, was teacher to many of the fabluous Greeks (in-
cluding Apollo) and Who was killed in the retreat from Mount
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Phieilon to Malea, Killed is the wrong sord lo use tlher", fuy Upl-
was rtmmortal. He was wounded and praysd for deati, The Godas
heared his prayer and put an end to hLis mortzl 1life. Howevaer upcn
departing this vale of tears, he was ‘rlaced among the stars, and
becane the constellatlon Sasgittarius., The cause for the flight
was the fact that Hercules became preturhed szt the entire race of
centaurs after one named Nessus did awsay wlth Herk's wifse, From
what there is %o Yearn of .the female Herrules married, 1t seems
that Nessaua 4id him a favop that was nevar appreclated, Her mor-
als were extremely loose, PFrom all the pictures that .are arouhd
1t seemes as 17 she never even bothesred wlth the fig leaf. -

Maybe it wae a ‘good thing that.Hercules and his boysdid away
with the centaurs, though. They were not gentlemén in the dic-.
tlonary sense of the word. As a matter of fact, they were drunkv
en, wild, lawless, inhospitihle beings, ruled only by thelranimal
pagsions, Thelr running off with the beauticus Greclan - ladies
was only a fable, for they seemed to prefer nags to hags. At .
Tecagt from all accounts 1t seems-as 1f they did leave the  human
ladies alone mest of the time. There were a few exceptions, but
they definitely were not the general rules, The centaurs did not
have a very high esteem for the race of Homo Sapien., Thsy would
rather be centaurs any day. They had no rellgion at all, nor any
schooling, but a lot of sport. They did consort with all the gpds,
but thelr favorites were Eros and Bacchus.’ They misht have ha.d
the right idea after all. .

But stlll we have the question that always arlises in my mind
whenever 1 think of them: what did they eat? The books an cen— .
taurs msntion many things, some of which would be nurishing - for
one part of the.creature's body, but possibly fatal too the other.
And from the general censtruction it would appear that the food.
that they did egt had to pass through the Sapian gstomach to reach
even the horse alimentary canzl. Of course, they are only a leg-
end, and 1% could be explained by an entirely different set of
pipes, but, let?s look at it as if they were actually equinpped wih
a double stomach, two hearts, and all the other various things
that go to make up the insides. Murray Sheehan in his book, Half
Geds (E. P. Dutton, New York; 1927) says of Dick, the centaur:“He
reached eagerly for the plece of bread and butter," I have yetto
see a horse satlng bread and wutter, But in the same book Sheshan
says, "Send Jack down te'ths lower pasture for-Dick." That wowld
lead us to think that the centawr is out grazing with the plainesr
horses. Kinda confusin' !

Half-Gods 1s the story of a oentaur born on a farm 1in Miss-
ouri. But it is more than the story of a centaur; it is one of
the grandest satires gn the human race ever written. When Diek.i:
born, he is though of merely as a monstrosity. His farmer— owael
newar -gecs in him the great thing that he is. ' There are mastor-
strokes of writing in this book::the professor who sees him ag &
classic thing, but loses interest when Dick cugses him; . the ' "in-
telligent city-man" who uses Dick as a side-show feature° and the
Holy Roller preaoher who regards Dick's strange form as a "burdeh
of God." '~

Dick is not godlike, He' 1= more human than anj of his own~
ers. He starts ou+ 8 2 divine thing, but slowly and surely: comes
down to the lewel of his surroundings —-- yet 211 through- ths hook
he ls thought of merely as a work. animal._ Hig ipg a pitiful story,
and I never felt quite so sorry for anything I was rkading about
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as I did for Diclz. At the cnd of ths bocks 467 pases is something
umisual: our centeur is £t11l alive, and apporefily ready to slip
down to still lower levels, Yzt you wiil find that you are happy
ghout it, because he has inally he-n accepted, As the authormis
it in the very laost D&ramrapbj'tLgxuriously he slipred down, stlll
further,. wlth one ghoulder propred azainst the porch, content atovs
Iiis uktermost dreams. one of the fellcwys at tho corner store.
In another boolk, The Csntaur Passssg, by Percy White & E. G

Boulenger {Duckworth, London: 1933) There is another reference to

the food question. " 'I took him /the Centaur//his brealkfagt -- a
bigz bowl o' milk and =& lozf o' new bread, for he:ilets me know what
he wants plain enoush...' = ¥Welil, that puts us back where we gtart

ed freme. There Juat doeen ' t seem to be an explaination. It may
be true that horses can eat the same things that humans do, andex-
ist on 1%, but they would have to eat a prediglous amount of Tfood
to do so, And as the man in the story said, the centaur evidently
¥new vhat he wanted,

Let's sonslder another nspset of 1t., The beozing angle. They
all seemed to like the stuff, but none of them could held his lig-
uor very welles Agaln from The Centaur Passes we have, " 'Will you
permit me to finish my beer, Sir John?' said the Centzur, visihly
under its cheery influancs.  And Dick, Mr. Sheehan's Centaur, was
not against the sturf. A4z a matter of fact, he hurt his legln me
part of the story when he was stinking drunk, The centaursof James
Branch Cabell (with the one 1n Jurzen a noteworthy example} were
generally under the weather, while the one in The Wife of the Cent
aur, by Cyril Hume, went out on a roaring toot. A1l in all, the
best behaved centaur was Algernon Blackwood's (The Centaur}. That
poor thing iived a very dull life, however. As for as that %oes,
he shouldn't even be mentioned in connection with out other red-
blocdsed stumblebums.

Of all these, Murray Sheshan's Dick was the only one to come
to a happy ending. And he did it ohly hy forgetting his godly cre-
ation and beconins one of the town loafers. This all was supposed
to hapben in Misstourl, in cage you arc intercsted. .I zuess it udl
depends on your political heliefs on that score, you all, though.
Anyway, to zet back to the subject, the authors seemed to have a
nasty habit of killing off their centaurs, just as they do thelr
guperman (0dd John, Thus Far. The New Adam), their intelligent dogas
{81irius), their alien races (The War of The Worlds, Last and First
Men}, and their villains (you can name your own on this cne). Yep,
1tTs ar sad state of affairs that the poor centaurs couldn't do bet-
ter than they did.

All in all the lot of mythical characteras was not a happy one
The centaura always get killed off, althouzh they do sesm to have
a hell of a good tlme while they are alive.

In conclugion — I, for one, would like to see many more sto-
ries of thls creature., He seems to be nezlected when you consider
hls half-brothers, the werewolves, vamplbes, unicorns, etc. And to
finish on a note of damn fooclishness; in the publiz library in
Nashville they heve under the headlng of CENTAUR: The Stray Lamb,
by Thorne Smith. Evidently the librarian's idea of a centaur i s
the episode in which WMr. Lamb turned into a horse., Huununm
that might explain the begginning of the modern centaur legend.
ow lomme chaweic orb that-gne=t-<%. . : o+ 1 13 FF 2| Doe
Reprinted from the Dec. '#6 issue of Vamnire, ourlished by Joseph
Kennedy (the fan, not the U, 5. statesman,)
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FROM LETHE ' Sl i By Jack Riges
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A s Brad took the foaming retort from over the Bunsen burner,
the door buPst open and the scarlet-shirted special police flooded
into the room. DMomentarily he was stunned into immobility by the
suddeness of it, then he reccvered and demanded, " #hat is the meun-
ing of this? I want an explelnutiont”

You®ll get ons too., Hall® The officer in charge paused, then
snserinzly announcad, "J3rad Fonson;. in the name of Brune 11, krp-
orsm.nf the Lmeiicas, ¥iu are hcreby pleced under arrcstae’

"Ange o " aslked ROABON. o ya BUNE

"You have been accused of dabbiirz into forbldden reserch, and
we have 2ll the evidence w2 need in the form of dictograph records
and &z hidden canera that took soume damning filims of you., Uome on,
let's gu. We're wasting dime."

3r.d went unprotesiing, there was no sense in fighting against
overwvheiming odde, They tonk the elevator to the rool, and hencs
to a trim, speedy police helicopler. No one sald a word to him,
there was no need, he was as good as dead already. Brad knewwere
he was going, and all that had to be done wes the legal Tormality
of prounouncing the death sentence by the High Judge.

rad, sitting between two burly patrolmen, wondsred what dis-
solution felt like, He had heard only rumers concerning Bruno's
method of dealing out "law" to offenders. It was reportedthat the
condemned one was put into a chamber surrounded by electrical par-
aphenalia and a switech was turned on. There was a terrific drain
on the current, 1t was sald, because the lights went dim. Ths one
inside the chamber simply faded from view. wWhen the chamber wa s
opened not a trace remained. Thel waa probably fancy, most likely
it would be an electlrie chalr, If the reports were right 1twould
be & clean, painless death, nothing could go wrong except a power
failure.

Brad ncticed the thin finger of the Justice Building pointing
skyward off to the nerth, as the pilot swung toward it, The pilot
dropped the 'copter swiftly to a projecting ledse, one forth of the
way Gown from the top of the bullding. He was a good pilot, forhe
setL 1t down as gently as a man Fandling €sgs.

"End of the line fellal A1l out!" snapped toe officer. As Brad
got oul, they watched him like hawks. Incompetancy was liahle to
te fatal here in the presence of high government officials,ahlundant
thers, As he stepped out, patrolmen grabhed his arms and escorted
Fia within the building, down endless corridors, up one flight of
ctairs, and into an ante rcom. There was a short wait, Ther he was
ushered into a huge room where a sad looking soul in a black roke
pr2sided at a desk. He gazed vacantly at Brad -and hles escoxt.
F4321. » 42" he intoned.

Ooviously he supposed that anyone brought here to the hizhest
court was automatically suilty and so the prececdings were & fore-
gonc concluslone. They repecated the charge aczainst him and produced
the evidence, 2all this time Brad szid nothing, there was nothing
te E32V.

'gas the defendent anything to say in his defense?”" asked the
Judge.
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"No., Zucept that I could moralize on the forbidding of tlus
and that and show how society would be henefitted by open reserch
on ahy end all subjects: But, I suppose it wouldn't do any gzood,”
ended Brad resisnedly.

""'m afrsid,"” said the Judge coldly, "that in this court we are
only interested in fectz, « Jnot your iadividual opinions or wupon
the righteoushess of the law. . .T2ke him away. The sentence will
be carried out tonight =t nine o'clock. « s2nde « .Ahems" Le then
cleared his throat and finished faceteously, "MNey God have mercy on
your Soul,"

Promptly at five minutes of nine, Brad wes in the zrim chamter
with Tive guerds, the executioner, and 2 Captain of the Prison Guams.
411 was 1n readiness, all awaited the inexcrable ticking of thetiy
clock overhead,

In what was probably the last minute of his 1life, Brad's ana-
lytical mind noticed the peculiar structure of the transparentwal.:
enclosing him; they were grain¥ and extremely thick. Overhead ol
of reach was a funnel sheped object, from which, he supposed, cams
the disintegrating emanstions. There was nothing to sit onlecausc
the lethal rediztione would consume anything that - wasn't made ot
the same impervious substance the wells were.

One half of one nimute to so! Tense, nervous, and determined
not to show cowsrdice, Brad watched the men in the room. The Cap-
hed an eye on the clock and one =z2rm raised, ready to zive the sig-
nel. The executioner was out of sizht behind some enceased machin-
erys. Three of the guards locked at him, one looked at the Captair,
the other at the unseen man at the switch. Varylng emotlons were
written on their faces; pity, indiference, csafllsm, cUuricusness,
and wonder as to what his, Brad's, thoughte would be as the end ap-
proached,

The clock's inexorable hands clicked over tortne, the Captain's
arm dropped and Brad felt a curious, tincling sensatlon; thenutter
and complete blackness overcame himn.

When he awoke, he found himself lyiang in a deep crater-like pit,
and the gravel was biting into him. He arose and looked down a it
himself, half expecting to see nothing or a nebulous body. He was
exactly the same, he slapped his thigh and felt the sting of it,
Accepting the fact of his miraculous delivergnce from the jaws of
death, he began to wonder what had gone wronz. Where was he now?
How did he ¢et here? These guestionsg and others began to disturb
the numbess of his mind. Aftsr pondering and puzzlinz futilgy, he
gave up in dlsgust and climbed out of the deep pits

surrounding him was a forest of stranze, znarled, and stunted
trees, the like of which he had never sersn bhefors, The sky was a
deep blue, and the sun overhead shone hotly down upon him, and it
in some manner looked larger that it should have. There wasg asign
in the immediate foreground that announced, "This way to Grenoble.
He followed the path indicated. It twlsted and turned through the
woods, and twice it skirted huze craters like the one he had ar-
rived in a short time ago.

Suddenly a voice shouted, "Stopl" He turned sharply, startled
for the voice gsounded like the crack of a pistol in the stillness
of the forest,

Aman came out of the woods, ahd looked Brad over carefully as
he approached, "Just arrive}" he asked.

‘Why yes, yes, but where have I arriven?" Ronson smiled. A7
wrly, "Who are you?"
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"My neme is Walter Sullivan, and this is Alvbha,’

He held up a restraining hand as Brad cpened his mouth, "Yes,
I'm the same Walter Sullivan who was apprelended while experiment-
ing in atomics; the saime one who was executed eisht years ago. I
will tell you the whole story as we walk towards Grenoble, our city

"M fty years ago, When Bruno the First came into power in the
United States of Scuth America; a man named Drew Stlllman waa a
celetrated physicist, a genius in fagt. When Bruno culmlinated the
successful invasion and conquest of Nobbh Awerica, Drew Stillman
was forced to work for him,

"Realizing that many executions had to take place to insure his
rule and that many people would be in a continual state of revolt,
he needed some method to dispose of the bodies of murdered patri —
ots. Something that whuld leave no trace, as the cogxpses would on-
1y stir up public opinion. He commisslioned Stillman to build such
a device, or manufacture some potent chemical. Stillman went hin
ore better and produced a device that executed and disposed of the
ocdies in one cperation. Stillman was no traitor; but he had been
worklng on this machine for many years. It wasn't a death dealing
aevice either, you are alive aren't you?

"It is a matter. transmitter really, and Alpha, where you are
now. 18 a planet encircling the twin suns of Alpha Centauri! The
craters you must have noticed, were unfortunate one who material-
ized beneath the surface of the earth. An automatic device is set
o follow the eccentric orbit of Alpha with uncanny accurasy, but
every so0 often there is a slight miscalculation, so to0 speak. of
course you want to ask a million gqueations, so0 go right ahead."

Dreamily Ronson said instead, "The Three Bruno's have destroyed
all the patriots, and the best brains of the Americas. Wehave the
cream of the Americas' loyal and intelligent citizens here,safe and
sound. Naturally we can't tuch Bruno from here, but in the course
of a generation or two we should be able to surpass Earth's tech-
nology. Evan the problems of space travel will be solved, without
hampering strlng or regulations."

“Yes. We've thought of that, and planned for the dag when - we
will conquer space, return home and destroy bthe tyrants.

"What an incredible joke on Bruno. It is ironic that the ones
whom Bruno sought to destroy will return to finlshk dlctatorial rule
f'erever

P DA R R

The above is an exerpt from the pages of Romain's Terra, Her
Raise To A Spatial Power. Romain was inclined to be somewhat of a
Rumanticist, but in the main his accounts are historicallyaccurate.
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"Well, maybe the\storiés aren't too good,-but 1ook at that/é@tworkn
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Mostly advance good wicheg this times Next 1sh will be better.
First, Joo _Ennely of Doser, Y0, 3
That-t:0 nl¢ bean:

«.e000arently you've acguired a mimeo. Nice golnz. Fantasy-
Aspecuis sounds irteresting.

coefoU herewitn have blanket permlssion to reprint anything
in Vanpire, Eowc'er, 1%t scems to me that mest of the readers who
willl cuoport FA will have read all the fmz such as Fantasy Comien-
tator, Shaggy, Scientifictionist, Vamp, etc. I can se9, tho, that
sutch & mag as FA  would he valueble to borderling fans who seldom
recd faamags ‘because of the short-livlidness of most fantasy ard
ay-jay publications. Twould thus enable them Lo zet the hesuv in
the field with scant effort, In reprinting the best from small-~
cirenlation zines, especlally, one shobts, FA would be very scrvici-
bles. And don't overlook FAPAZINGS...

Impassively
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»s«HOpPe t0 see Fantasy Aspects as soon ae posslible,
Stfectionabely yours,

Lol i
(At P
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The dean §£ ranzine Editors, Prof. Se
€ar harold:

I wvas sled to see by your recent circular thet the NFFF 18 at
lzat sponsorinz something worthwhile. The idea of a publication
reprinting the beat from other frnzines s indeed 2 good onc..,

Sinperely,

)
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Chas Burbece, Los Anzelis, genlal editor oﬂ’Snaqu}has thls to may:?
Dear Cheneys T

Got, your blurb about the NFFF mag 1n which/you intend to use
reprint stuff from fsnzines. Can't giwe you permission to use the
stuff which apoears in Shangri-L'.ffalres, since the material, not
being paid for is the property of the writer therecof. MNaybe you're
tryine to be business-lilke, It's my opinion that nobody will
sgua . if you choose their stuff for reprint purposesz---just that
much more egoboo, which 1s all we write that crap for in the filrst
nlege ., As for my stuff, go ahead and use it i ysuwwleh, who
cares?
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LYo Jewetd, Clvde, Ohio, would have us swindline ponr fankind
Dear Harold:

Your ¥antasy Aspects reprint-zine sovnds okav.

es s Till nffftere et copies at a lower price
if so, I'11 rejoin guick...

» » s HOwabout a reprint article on Lovecrafti? Lotsa us more or
less new fans never read about him durinz his heighth of popular-
1ty a few years azo. Ahd the pre-Camnbell ASF's which, I've heard
hit a new low in its day. And articles on stf zires not being
nublished, ..

..s02cides you r=cieving a hatch of free zines and-pocr fans
a ot of siuff they're too st1n oy to buy orizinally, I car find no
sane reasor. why you shouldn't have good luck in this venture.

Fwcards,

L.

vlan non-same?

Helpful Eav-¥ar Carlson of Moorhead lLinn., one of the kindliest
f“u‘ff in t_.<.3 Rig @opes Lol
Lear hero.d:

I've heen wonderinz how the new Tanzine digest is prozressing

since the directors voted fcr it. I am gending you a cory of my
report sheet to the officers of NFF”, so you can s¢€ what 1s com-
ino up.

Can T be of any service in yourwork? Eope you are interested
enough in this to really make something of it thigs year. Foreward,
with ¥, 7,8 . F,

Sincerely,

S S T e T T R R o

Jack Riezs, Berkeley, Calif., one of the top fan fantasy fiction
Wwr!terchas these kind words--
Jear Lierolds

Cerue¢nly you mway reprint those items you mentioned and any-
thing else fTrom vast issues (of Lethe) that you want,. If you are
ahle L0 continue fan pubbing, I enjoyed Atres Artes myself., Well,
here's to luck whatever. : _

e,

THE N.EFRE ¢

WHY JOIN AND SUPPORT THE NFFF? BECAUSE

the N3f is the only NATIONAL organization devoted  excluswely

to your interest rn fantasy.

the NGt s the only means for abtining those benifite awitable to

a unted fandom; FANCYCOPDIA, FINLAY PORTFOLIC, and

FANTASY ASPECTS
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